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Motum ex Metello consule ciuicum

Civil strife from Metellus’ consulship,

bellique causas et uitia et modos


The causes of war, its evils and eventualities,

     ludumque Fortunae grauisque

The sport of Fortune, the fatal friendships

     principum amicitias et arma


Of chiefs, and the weapons

nondum expiatis uncta cruoribus,               5
Greased with gore still to be expiated,

periculosae plenum opus aleae,


A work full of perilous dicing -

     tractas et incedis per ignis


This is what you treat as you tread

     suppositos cineri doloso.


Through real flames under the deceptive ash.

paulum seuerae Musa tragoediae

For a time let the Muse of your grim tragedy

desit theatris; mox, ubi publicas               10
Be absent from the auditorium; in due course.

     res ordinaris, grande munus


When you have ordered public affairs, you will

     Cecropio repetes coturno,


Seek again that great role with the Athenian buskin,

insigne maestis praesidium reis


Pollio, conspicuous bulwark for anxious defendants
et consulenti, Pollio, curiae,


And for the Senate who seeks your advice,
     cui laurus aeternos honores


For whom the bay has borne eternal distinction
     Delmatico peperit triumpho.               15
In your triumph over Dalmatia.

Iam nunc minaci murmure cornuum

Already you shock our ears with the roar of horns,
perstringis auris, iam litui strepunt,

Already the trumpets blare, already the glare of arms
     iam fulgor armorum fugacis


Frights the horses prone to flight
     terret equos equitumque pectus.  
        20
And the hearts of their riders.

Audire magnos iam uideor duces

Already I seem to hear of great leaders
non indecoro puluere sordidos


Filthy with not inglorious dust
     et cuncta terrarum subacta


And of all the places of the earth subdued
     praeter atrocem animum Catonis.

Except the fierce dark soul of Cato.

Iuno et deorum quisquis amicior               25 
Juno, and whatever god more inclined to Africans
Afris inulta cesserat impotens


who had powerlessly left that land unavenged, 
     tellure, uictorum nepotes


has offered in return the descendants of the victors
     rettulit inferias Iugurthae.


As funeral gifts to Jugurtha.

Quis non Latino sanguine pinguior

What plain is there not made richer by Latin blood
campus sepulcris impia proelia               30
Which does not bear witness to unholy war by its graves
     testatur auditumque Medis


And to the crash of the fall of the land of the West
     Hesperiae sonitum ruinae?


Heard even by the Medes?

Qui gurges aut quae flumina lugubris

What seas or river-waters are ignorant
ignara belli? Quod mare Dauniae

Of miserable war? What ocean has not been stained
     non decolorauere caedes?


By Daunian slaughter? What shore is free
     Quae caret ora cruore nostro?               35
From our fresh-spilled blood?

Sed ne relictis, Musa procax, iocis

But in case, wilful Muse, you abandon playful themes
Ceae retractes munera Neniae,


And turn again to the dirges of Simonides,
     mecum Dionaeo sub antro


Come with me into the grotto of Venus
     quaere modos leuiore plectro.               40
And seek measures with a lighter plectrum.
Reconstructing Pollio’s lost Histories 
Nisbet and Hubbard 1978: 1-31; see e.g. Lowrie 1997: 175-86, Henderson 1998: 108-62, Morgan 2009, Woodman 2012: 127-44.
Pollio as tragedian in 30s BCE: Horace Sat.1.10.42-3, Verg. Ecl.8.10

5 cruoribus: tragic poetic plural (Heinze) - cf. Aeschylus Cho. 48  τί γὰρ λύτρον πεσόντος αἵματος πέδωι;, ‘what expiation is there for blood spilt on the ground?’, Cho. 649-50 αἱμάτων παλαιτέρων / τίνειν μύσος χρόνωι, ‘to pay in time for the pollution of earlier bloodshed’,  Cho.804-5 τῶν πάλαι πεπραγμένων / λύσασθ’ αἷμα, ‘wash away the blood of deeds of old’ , Eum. 282 μητροκτόνον μίασμα δ’ ἔκπλυτον πέλει, ‘the pollution of mother-killing is washed away’.  On tragic blood-pollution see Parker 1983: 308-21
Roman civil war as family strife: Horace Epodes 7.17-20(Romulus and Remus), Jal 1963: 407-11.

Caesar v. Pompey (father-in-law against [ex-] son-in-law): e.g. Vergil Aen.6.830-4
Young Caesar v. Antony (brothers-in-law): 
Second generation killing (cf. Greek tragedy): Caesar v. Gn.Pompey at Munda, young Caesar and Sextus Pompeius at Naulochus.

6 periculosae plenum opus aleae : Menander fr. 59.4 Körte ἀνερρίφθω κύβος (Plutarch Caes.32.8, Pomp.60.2, Suetonius Jul.32, Appian BC 2.140). Pollio at Rubicon: Plutarch Caes. 32.7. Dicing in Greek tragedy (all connected with the same ‘civil war’ myth of Thebes): Aeschylus Sept. 414 ἔργον δ’ ἐν κύβοις Ἄρης κρινεῖ, ‘Ares judges the result in the throw of dice’, Euripides Suppl.330-1  ἔτ’ αὐτὸν ἄλλα βλήματ’ ἐν κύβοις βαλεῖν /  πέποιθ’· ὁ γὰρ θεὸς πάντ’ ἀναστρέφει πάλιν, ‘I believe that it [the people of Cadmus] will make another cast in the game of dice: for the god overturns all in turn’.

7-8 incedis per ignis / suppositos cineri doloso: Sophocles (Ant.618-9 εἰδότι δ’ οὐδὲν ἕρπει, / πρὶν πυρὶ θερμῷ πόδα τις προσαύσῃ, ‘and it [false hope] comes upon a man when he knows nothing, before he burns his foot in the heat of the fire’ (same tragic family again!). 

Relevant tragic plots: house of Atreus (cyclic avenging of the spilling of blood within the family), Seven Against Thebes (internecine strife for supremacy in the city). 
Pollio’s tragic plots: ?Sophocles’ Antenoridae (Verg.Ecl.8.10 Sophocleo … coturno, Coppola 1998, Leigh 1998.

16-24 Spectacular dramatic productions at Rome in Pollio’s lifetime
Iam nunc minaci murmure cornuum

Already you shock our ears with the roar of horns,
perstringis auris, iam litui strepunt,

Already the trumpets blare, already the glare of arms
     iam fulgor armorum fugacis


Frights the horses prone to flight
     terret equos equitumque pectus.          

And the hearts of their riders.

Audire magnos iam uideor duces

Already I seem to hear of great leaders
non indecoro puluere sordidos


Filthy with not inglorious dust
     et cuncta terrarum subacta


And of all the places of the earth subdued
     praeter atrocem animum Catonis.

Except the fierce dark soul of Cato.

Cicero Fam.7.1.2: quid enim delectationis habent sescenti muli in Clytaemnestra aut in Equo Troiano creterrarum tria milia aut armatura varia peditatus et equitatus in aliqua pugna?
For what kind of entertainment is delivered by six hundred mules in the Clytemnestra or three thousand bowls in the Trojan Horse or the various arming of infantry or cavalry in some fighting or other?
Horace Ep. 2.1.189-93 (see Brink 1982: 223):
Quattuor aut pluris aulaea premuntur in horas

dum fugiunt equitum turmae peditumque cateruae;               

mox trahitur manibus regum fortuna retortis,

esseda festinant, pilenta, petorrita, naues,

captiuum portatur ebur, captiua Corinthus.

The curtain is open for four hours or more

While squadrons of horse and platoons of foot run around:

soon unfortunate kings are dragged out with hands tied back,

light chariots rush, carriages, waggons, ships,

captive ivory is carried, captive Corinthian ware. 
Balbus’ production in Spain in 43 BCE of his own (?) praetexta : Cicero Fam.10.32.5 (Pollio to Cicero!) 

21 magnos … duces : Pompeius Magnus, but also central concern of tragedy with great individual leaders - Aristotle Poetics (1453a),  Horace on Pollio’s tragedies (!) at Sat.1.10.42-3 as dealing with regum / facta. 
22 non indecoro puluere sordidos: dust on stage in Greek tragedies (Soph.Ant.247, 409, 419, El.714, fr.958.1 Radt, Eur. El.477, Hec.325, Andr.112, Suppl.821, 688, Phoen.1664, Tro.1320) and Plautus (Cist.698, Rud.845). 

24 atrocem animum Catonis: Cato tragedy of Curiatius Maternus (Tacitus’ Dialogus 2.1). Pollio present at Thapsus (Plut.Caes.52.8). Cato as an  intransigent and suicidal Sophoclean hero (cf. Knox 1963)?
29-30 quis non Latino sanguine pinguior / campus sepulchris impia proelia / testator : cf. Verg.G.1.492-2 bis sanguine nostro / Emathiam et latos Haemi pinguescere campos, 1.497 sepulchris, 1.511 Mars impius), but also Euripides Or. 1086 μήθ’ αἷμά μου δέξαιτο κάρπιμον πέδον, ‘may the fertile plain not receive my blood’; Aeschylus Cho.48  τί γὰρ λύτρον πεσόντος αἵματος πέδωι;, ‘what expiation is there for blood spilt on the ground?’ and Cho. 399-401 ἀλλὰ νόμος μὲν φονίας σταγόνας/ χυμένας ἐς πέδον ἄλλο προσαιτεῖν/ αἷμα, ‘but it is the law that bloody drops spilled on the ground demand further blood’. 

33-6 seas and blood – traces of Aeschylus’ Salamis?

Qui gurges aut quae flumina lugubris
What seas or river-waters are ignorant

ignara belli? Quod mare Dauniae
Of miserable war? What ocean has not been stained

     non decolorauere caedes?

By Daunian slaughter? What shore is free

     Quae caret ora cruore nostro?               
From our fresh-spilled blood

Cf. Aeschylus Pers.419-21: 
θάλασσα δ’ οὐκέτ’ ἦν ἰδεῖν

ναυαγίων πλήθουσα καὶ φόνου βροτῶν· 

ἀκταὶ δὲ νεκρῶν χοιράδες τ’ ἐπλήθυον.




And it was no longer possible to see the sea




Full of shipwrecks and the slaughter of men:




The shores and reefs teemed with corpses.
34 mare ~ 419 θάλασσα, 35 caedes ~ 420 φόνου βροτῶν , 36 ora ~ 421 ἀκταὶ
31 auditumque Medis : Parthians (cf. Odes 1.2.51, 1.29.4, 2.16.6, 3.3.44, 3.8.19, 4.14.42), but Persians as ‘Medes’ in Persae (Pers.238). 
Salamis and Actium in Roman art (triumph of West over East): Hölscher 1984, Galinsky 1996: 203.
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� Pectus is my conjecture for the problematic transmitted text vultus (nominative singular or accusative plural? - for the issue see Nisbet and Hubbard 1978: 12), which ought in my view to be a second object of terret alongside equos, a role in which vultus would not easily fit in terms of sense. For the pectus as the site of fear see Ep.2.1.211-12 poeta meum qui pectus inaniter angit, /inritat, mulcet, falsis terroribus implet, TLL 10.1.914.18-29. 








